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When Hugo Gernsback lsunched Amdazing Stories back in April
1926 he started something new. For sany years stories of a
fentastic nature and dealing with odd aspeects of science had been
publighed in various magazines but, until Ama;ipg made its debut,
there had been no vehicle specialisinz in such litersature. But
Gernsback did not call bis new magazine a 'science fiction'
magazine - that term had yet to be coined.

Hugo must have felt the need of 3 specific generic term
for bhe ran s competition in order to find one. The prize went
to 'Scientifiction', apprrentiy the best which could be devised
and for a time his majazine ran that word as =z banoer on the
cover. It didn't last lonp It was too unweildly, too openly
z mapufactured compromise. It died and scionce fiction took
its place, Now it is too late to change. Sciznc: fietion is
what we resd and thet is the name it is stuck with.

I use the term 'stuck with' advisedly, Unfortunately it
has acquired such 8 bad odour among certaln critics and other
'experts’ that they use it as a term of derorstion. Georg
Orwell, thcy will take care to paint out, wrote a wonderful book
wvhen he wrote 1984 but, of course, it isn't scienc: fiction.
ilaxley's Brave New World is superb,notiding Iike that trashy
science fiction. Wells and Verne wrote - what?  MNot, accordin
to the experta, science fiection. Even the B,B.C. when they
put on a play about men in a rocket ship took care to moiké sure
that their listeners koew that this effart was not to be confused
with ccience fiction, Sciencz fiction, to these critics and
exparts,is somethine no adult spd certsinly no one of intellig-
~ence and discernment, can or would be bothared with,

Why this should be so isn't hard to discover even though
it is grossly unfalr. Science Tiction i3 a new baby and is
congidered by many to be an illegitimate one, Te them it is
trash, rubbigh, utter nonsense and it is condemned because of the
wedium in which it first appeored. Pulp magazines have never
been considered the vehicles of good literature and they are not.
But Yesterns aren't damned because the majority of ¥estern writing
appears in pulp magazines. Detective stories aren't considered
Tubbish becauae there are magazines specislising io them, And
tae same applies tio Romances. “fhy, then, should science fiction
be treated differently?

The apswer is that it shouldn't be but it is. Seience
fiection demands a certain amount of cop-operation from the reader
and ne on: without imaination can enjoy it. The 'experta' are
usually men without imagination. They are experts only because
they adhere to th2 norm. They will praise 2 thing if their
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‘1felluw5 praise it and they will damn it if thoir colleagues so
decids. It tzkes icasination to hav: the courage to walk azlone
and it tskes imaginatioh to criticise something naw,

Seionce Tiction is usually criticisé#d for being what it
is not, Stories are judied, not on the basis of what they set
out to do, but what the critic thinks the author should have done.
Books, novels snd short stories which sre, by any standard,
geienc: fiction, are never called so by tnose, outside the field,
who praise them. It would help, perhaps, if tho 'oxperts' had
a definition of what scienc: fiction is so that they could judge
such materizl on the basis of what it sets out to do. There
have been many atteupts to define it. H, J. Campbell did so
and, I think, fairly;-

A story is sciencc fictiop if it deals
with the developmeant, extrapolation or
disproof of phenocmens which are the
source materigl of scirrptific enquiry
and experimemnt, in such a way that the
ideas, ¢laims sod assumptions are not
at varience with current scientific
knowledge and speculation, unless such
varience 1s explaipned and supportad by
lozical reasoning or experiment,

Phat is a detinition of sciencc fickion, It may not
bte your definition, but it is a pooed one. It 18 not a
definition of fantsesy. Fantasy c¢an be entertaining and even
acceptable tae the critics but science fiction is not fanteey.
Fantasy is the mwodernisation of fairy stories in which magle
replaces seienca. They can b2 fun, yes, but only ss ghost
stories are fun. And no eritie That I can remember has ever
condemned ghost stories because he didn't believe in phosts.
It would be nice if they covld be as tolerant towards science
fiction

Partly, of course, the Tield is to blame for its own
reputation, but only partly. Perhaps, if the new baby bad
watched its step a little mors carefully, there would have been
timc for it to have grown 'respectablel, But it was a new
medium and, before the hara-cover books could be produced, the
authors had to learn how to handle it. Now we have the hard-
cover books, we have noted authors who first sppeared in the
pulps but who now, 50 say the experts, do not write scienc:
fiction. The diffepence cven the authors couldn't tell you.

True, there has been the most outrageous rubbish printed
undor the name of science fiction. Thore have bzen comic
gtrips which would maliz any scientist recoil in disgust — and
stories which drives anyone vith any sense of resson and logic
into head-beating frenzy. There have been covers which,
spparently, have tried to sell anythinz but tha storica they are
supposed to represent. But equally so the sama avplics teo
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Hesterns with their chronological distortion, th.ir Absurd s,

characters and ludicrous plots, betective fiction the came.
Romancaes alsgo. A1l thrce fields of 'superior' literaturo have
produced as much rutbish as our own. Yhy then is science

fietion jucged oniy on the werst of its kind?

I think that it could be because the ratio of good to bad
is far lower in scienc: fiction than in any othcr fiald. Let's
face it, no other medium hes supported so much sheer erud to so
little noteabl: work, It is nies to c¢laim that we who are
dossessed of the iwa cination needed to enjoy sciencz fiction
have also the critical faculty for assessing its real worth.
fle haven't. lle have accepted poor wrilin;, torrible character-
ization, cregkingplots and outworn situnations in our hunge r for
literature that is 'different‘. Iike a mother defending her
child we havg been unable to face self-criticism ang have Hried
to protcet the now baby a,ainsl oulsiders. " Now, when we are
at lost getting 'the type of story we have been waiting for, we
must sllow the critics & little time in order to re-evaluaste
their concepts.

e must be as tolerant boward: them as we would like them
to be towards us,

In this time is on our side. Scienco fiction seems to
have a boom and bust cycle which, on the face of it, is not
good but which is having a rather peculiar effect. This effect
is very noticeable in this country, at least, I am referring
to the constontly risin;, spiral of better writiog reflected in
our magarines.

In order to survive, to giay in busimess, science [iction
mapazines, books, anthologles and pocket books have pptl to sell.
Pocket books rejularly ive up ihe ghost. Antholopies depend
on a backlog of good material.  Fard-cover books Tollow the
trend, Only the regular maxzines are faced with the sheer
necessity of findiny gond material or going outof business.

And I think, in this country at lzast, the ecitors ore finding
such material.

Read the magzines of five 7ears aso and comparc them
with today’z. Go further back znd the trend ts even more
noticeable. The stories are getting better, the writing is
improving, the plots and characters are more believeable.

They have to, there 1s no lon=2r s market hers for bad material.
Perhaps, durinpgthe next boom, the demand will azain exceed the
supply but 1t deesn't amatter. Orce a standard is set it 1s
not easy to pursuade ediiors snd publishers Lo lower it. And
each eycle of boom and bust raises the standard just a little
nwore.

The signs are healthy, 9eience Tiction is growing up.

E. C. Tubb,
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ec. tubb

(Ons of the perpetual troubles which plague editorm is that they are
always short of material, Every editor haa his own idea of the storiea he
would like to print; too often he has to print what he can get. An sditor
haa, in his mind, a rising spirel of desirwble quality, The acocepteble of
today be wanta to make the rejected of toworrow. The derand im for brilliant
ideas coupled with smooth writing, real charwcters with real emotions, tense
plot development and believable situationa, Stories shich will be praised
and remembered for yeara to coms,

But, becauae of the rising spirml of desimmbls quality, he will nevar
get enough of them,

Science fiction is peculiar in that it 15 both easy and, at the mame time,
very diffioult to write. Tt is casy because, with all of time and spacs to
play prowd with, confined only by his own ipmagimation, and unhawpered by any
accepted mores, an author isn't bound 4n any way other than by the limita of
good tamte and sciantific knowledge.

Cood tamte because that applies to any story 1o oatter cn what subjact,
Sclentific Jmowledge because ha has to know what he ia writing adbout, It is
thia latter which provides the usual atumbling block,

A atory, no matter how well-written, ism laughable science fiction if it

s what ia known of the physical universs, No ccuples atrolling bare-
headed, hand-in-hand on the moom, No ignoring of tha effects of acceleration
when taking off in a rocket., No caswal using of the redio to call a friend
on Sirius, Rot ordinsry rudio, that 1s, and certeinly not on Sirius which ia
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a somewhat hot atar, Unless, of ocourse, he hes made provision for hia friend
to be protected in scne way,

Theae complications, to an author who inows nothing of aclence fiction,
can become pore than irritating trifles., Rach time he drope a brick he
revaals his omn ignorance and it is surprising the mmber of good writers,
good outaids the field, that is, who have written hopelessly poor science
fistion because of that. An author muat not cnly be able to write but he
pust know what he iz writing about,

Research is, to a writer, a tediocus, time-consuming and lrritating busi-
neps. It can hardly ba expected that a writer who knows nothing of rockets
and their effect, limitations end capadilities, 1s going to sit dowmn and read
a dozan bookm on the mibject before he writes & story oentered around a rocket
ship. Not a ahort atory, and not for low rates., It just wouldn't be warth
his while,

Authors then, tend to write about things of which they have knowledge;
they spacinliss. This may not be a good thing for a writsr to do, in fact it
lan't, tut it dvea gain hin a nawe and it doss help the editor who kmows that
his contributor can write sense even if he can't write a1l that well, And
writing well 1o sowmething that can be learmed,

It is o accident that the reader-turned author percentage is higher in
acience fiotion than in amy other field of litemature, Scienoce fiotion
demards an aotive imagimtion if it 4s to be enjoyed and an active imagination
ia the ona thing an author must have,

But, unforturately, an active imagination isn't encugh.

A story is, in easenca, a maans of communication. You, the author, are
trying to tell the reader acmething; to communicate an emotion, perhaps, or
e mood, or depiot & strange olvilisation, anything, No matter what you are
trying to say, if the reader doasn't underatand it, then you have failed. A
rlece of poetry may be the ultimete in style and fomn with tremendous emo-
tlonel impact and & baunting grece but, if it is written in Chinese end the
razdar doesn't urderstand Chiness, then, to him, it is so0 much waste paper,

So an author must have something to say and say it so that others can
understand, He must be able to communicate without any posaibdbility of
pisunderstanding,

But even that ian't enough,

A atory can be crystal clear and without the slightest trace of ambiguity
tut, unless it iw read, then it will be a fallure, A atory then, must also
entertain, That, after ell, is what stordes aye for, Unlass you can persuade
your reeder to get beyond the firmt page then mll the rest is a total waste as
far as he is concerned. The reader doesn't owe you anything, repesber, he
ian’t going to wade through your prose at tha erpsnse of boredom, If he finds
that the story bores him, then you have, for that reader, fatled,
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So your story must say something in & clear and conclses mamer, And your
story must entertuin,

Now a clear and conciase story does not have to be written in Basic
English. An entertaining story does not have to depend on the shock treatwent
of four-letter words, And it does not have to dsel with hate, fear or sex,

It alao doea not have to chuss belly-laughs ar sniggers. We are tallding of
entertairment, not humcur, There is a difference.

Apart froo having to communicate what you hava to any in e clear, concise,
entertaining sanner you also have te avoid insulting the intelligence of the
readar. You dm't have to preach st him - you are not writing a text. You
don’t have to educate him - you ere not writing a text-book. You don't have
to patronise him - he 1p doing you 2 fawour by reading what you have written,
Your sola job is to entertain him and, if you can give hin a Pew facta he
didn't Jmow before or open e door to & rew concept for his ipagination, then
he won‘t object. But he will object, and strongly, if you try to tell him
something is right which he knoma to be wrong. Then he will lose patience
with a writer who doesn't lmow what he's tallkdng about - ad you'll lass a
reader, and rightly ac.

S0 your story oust sny somsthing. Your story must entertain, It must
be imteresting And it aoust not insult the intelligence of anyons who reads it.

That iz, if you want to write a good atory.

4 astory can be broken down into three basice; plot, presantation and
padding. Plot ia what happena, presentation ia how tha author tells the story
and padding is most of the wordage between the first word and the last.
Authors are paid by the thousand words, so padding, obviocusly, is of no little
importance.

Anything, literally amything, will do for a plot. A rule—of-thumb
woridng is that the alighter the plat the shorter the atory. Thie becomea
obvious when you think about it. After all, if you haven't anything to aay
and taks & book to not-eay it in, then prectically all you've written is shaer
padding, Soms paddirg ie essential, the esssence of irue literature, but
unleas gkilfully handled it can clog up the works end arouse boredom.

Flota can be brokan dosn into main-plet, eub-plot, sub-sub plot, etc.
You can bave your main charscters doing what you want them to do and minor
characters doing tha ssme, and sc on, From & purist viewpoint, everything
anyone does and every word that is writtan should have a bearing on the main
story., In actusl practice, nany minor chermcters are sheer padding,

The ordinary plot formula for commercial stories is; charsoter in a
apot, tries to get out of it, faila, triea egain, succeeds or feils If ha
succeeds 1t 1s a happy-ending story, If he fails it ie a sad-ending story.
The longer stories almply repeat the try and fail business as many timea a=
necensary to get the length. A shining exawple of an author who uaes this
type of plot formule is Jack Willismson, It 45 an eany formula o handle
because, actuslly, there iz only a very thin plet and plenty of epimodes, any
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of which oould be cut without harving the plot fadbric. Thess episodes do tend
to make ths story appear far more complicated then £t is but, at the same time,
they provide for fast oovement.

Not mentioned es one of the tesica but probebly pore important to a good
atory than anything else are characters, More stories have been rejected
because of thair lack than for any other reason, and I speak of the entire
field of writing, not just scionss fiotion. Stordeg, bagically, are about
people, not about things, You can't write a woving story about the moon;
only about the psople who are affacted by it. TYou can't feel sympathy tomurds
an inaminate object: you can only fael aympathy towards pecple.

Psople are real, charaoters ib most stories are not., Do not deplet men
end wowen 63 you have aseen them depicted in other storiea. If you do it well,
you are imitating- il you do it badly, you have ted a stock cheracter.
Create your own people, that is the art of an author, and it is one of the
rawards of fiction writing. Make them speak and feel as they must if they
are as you have mads them in the situations you have provided, let the readsr
feel for and with them, let them have human weakneasss and human strength, do
not make then shadow-shapes, names, gestures or people fashioned from card-
board. FHard? Perhaps, but you are surrcunded with models, You live, wark
and sxist surrcunded by real, living characters. You are one yourself,

Preaentetion, the way you decide to tell your story, is something
axperience will teach faater than any rules, But any story can be presented
in any manner and style, You can use the long, flowing, involved sentence
style beloved by Dickena - though you probably won't sell it if you do - or
the short, anappy, machine=gun style favoured by some authors. A safs medium
is to usa a swift-moving, amooth flow of words with short sentences mixed
with long, but not too long or toa inwolved, Your style is scmething speal-
fically your own ~ Pradbury is a good example of an author with a definite
style and 30 ia Dr. Keller, A atatio style for an author, like spacialisation,
is not a good thing, It may make him popular and well-kngwn in his chosen
field, but it dampens his vermatility, It is better to be able to write about
many things in many styles than of one thing in only one style,

But 4t is better for a beginner to stick to one styls and presentation
until he guins exparience, Too many varisbles can only confuse the issus.

Style then, is the wanrer in which you vse words., Presentation is what
you do with your plot and how you tell your mtory, There are pany ways and
devices but thay can be bolled down to two. Flash-back — the syatems of
telling a atory from & vantage point in the future - or the direct, in which
you begin at the beginning and carry on until the end

Flash~back has the advantage in that it provides a ready-mads opsning
but it ia, in affect, a story within a story, Someone is telling about some-
thing that happened either to hinself or to othsrs, fYhen usad late in a
story, it can ceuse confusion and, worse, the flow is broken. Unless sidl-
fully done, it reads apatsurishly.



Examples of using flash=back:

I well remenber John Merrill, The first time I saw
him was on 4 hot afternoon in late summer. I1'd just come
out of the brisfing room and bumped into & tall, wavy-
hz=ired man with laughing blue eyes and an easy, self-
assured manner. Little did I loww then that, a1l teo
soon, hs would .,,. but let me tell you the story.

+.» the ship exploded in a gout of electronic flame,

When Carter Soyth had left Argentis, Lucy Flggot
had made up her nind to sex that ha waa taken care of in
the worat possible way. She had gone to the Chief
Ginzeo and had braved the taloned guerds, demanding en
immedinte audience on the ples of Empire Security.

Faced with the dramded Chief Ginzmo, her courage had
faltered.

"¥cll?™ growled the sceled, lizexd-liks thing.
"Fhat does an Earth fapale want with the Chief Ginzmo?"

"I demand vengeance", said Lucy.

Blaks was an old man, too old for his years, too
young Tor the age he cerried in his eyes, Onee he had
been fit, wealthy, happily married with a fine future
and glittering progpects. Now he was space-soum, a
homelsss, urwanted, unloved fregment of human drift
swept by the space lancs to this, the wltimate stopping
point. But it hadn't always been so,

Fifteen years before, Commodor Blake had been .,

These are examples of what not to do rether than the reverse. Flash-back
and direct can, of course, be mixed as in the secord exanple, but mixing
necessltates a chenge of tense, froo the present to the past: 1t is this

of tensa which can cause the confuzion, Sometimes the reader just
jsn't sure as to what was pupnosed to happen and when,

There are good stories in which both techniques have been used to greet
advantage, There are, unhappily, stordiea in which they have been used at
their worst. In the latter casa the author has used themp, as in the sacond
example, because 1t provided an easy way out.

Good writing is never easy.
Coupled with presentation is tense = the time in which you declde to

tell a story. There are only three tenses; pest, present and future. These
are used with first, second and third person singular. They can be plural, of
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~ourse, but es such are almost never used, They can safely be ignored.

First person past: I 1it a cigarette.

" ®  present: I light a cigarette.

“ L] future: I will light a clgaretts.
Second person past: You 1it a ecigorette.

" - presents You light a cigarette.

. n future: You will light a cigerette.
Third personh peat: He 1it a cigarette.

" “  present: He 1ights n cigarette,

» " future: He will light e cigarette.

Siaple? HNaturally, it’s just following the elementary rulews of grammar,

In actual practicc, most staries are told in the past t=nse. A noteable
example of uaing first permon present tense is the late Demon Rwgyon. Yeu
Jmow the kind of thing)=

I am walking down the Msin Stem when T see Harry the
Horse comlng towards me, I stop and light & cigarette
in order to hdde my face because I know that this Horve
character is going to put on ths bite for a fin or
maybe B sawbuck and that sort of lettuce i1s not the
sort I am passing to no Harry the Horse. But I am
polite and I light a cigerette ..,

Second permon 1s rarely used but when it is 4t nsually is in the preaent
tenmey«
You hear the knock and rise and cross te the door.
Scmeone standa cutside, you know that, lnow too that
they will want to come in, You take & deep breath and
open the door. It aticka a little and you use more
force than you neod, The panel awings open with a rush.

Mary z2tands outside,

She leoks at you and you look at her. You dom't
sey anything. You feel that you can‘t say anything.
What can you say to a woman when yon hava just killed
her huahand? But you know that she will expect to be
asked insids,

Third person present is almost the seme:-

He heara the lnock and rises and crosses to the door,
Samecne atands outside, he knows that, lnows too that
they will want to come in, He tekes a deep breath and
apene the door. It aticks a 1ittle and he uses more
force than he needs. The panel swings open with a rush.

bWary atands outaide.



She looks at him and he looks at her. He doesn't
say anything. le feels that he oan't say anything,
that can he say to 2 woman when he has just ldlled her
husband? But he knows that she expects to be asked
inside,

Unuzual treatment and presentation can be effective but the danger is
that it is very easy to g0 mrong. Such storiea can comtain a high irrdtant
factor to thc reader - he gets annoyed with the suthor for not tellirg a
straight story in a straight manner, Different treatments have thelr uses
and can be copbined together with other techniques in a wide varisety of
combinations, Thet they are not wore comwonly read is due to the fact thet
renders do not want to indulge in mental gymnestics - they want to be able
to sit and enjoy » story without having to admire the author's clevernesa in
handling tenscs and styles,

So the majority of stories ere told in the past tenae, either first or
third person. Of these the majority are third person and there iz a reason
for this,

Pirst person trvatment has sdvantages but it also has disadventages.
The nmoat cbvlous is that, when using the first person, yow are confined to
Inowing what goes on from the viemwpoint of your mein character only, He can
either find things out for himself’ or someone has to tell him, Author
intrusion, that is, the author stepping in to give information, has to be
confined to what the main charactar can be expected to know,

Raymond Chandler in hia Marlowe stories manages this very well. Tha
late Peter Cheyney, on the other hand, did it very badly in his later books,
In these, a great deal of space was devoted to the main choracter telling
other charactera all the atery up to date, This led to repetition, and repe-
tition is the most objecticmable form of padding.

Another danger is thc dcceptive simplicity of atory telling inherent in
the First person singular, 'I' am telling a story. ‘I' have mno other pave
by which to call myself wiless I speak of myself in the third person - an
unhappy compromise. o great care haa to be taken that the 'I" does not get
out of hand, Usually, & story written by an ematcur using this presentation
is a forest of 'I’s, For examplets

I walked down the atreet, I did not expect to see Mary
that day but I did. I stopped and she looked at me, I
atepped forward and, as I did, she twrned as if to walk
away, I caught her arm.

"Mary", I said. "I waa hoping to see you."

"Flease", she sgald, and looked at my hand, I
removed my grip. I fclt sorry thet I had hurt her.
Put I wanted te talk to her. I had hoped to meet her.
I had, if the truth be known, lein in wait for her.
Now I was not going to let her go. Hot defore I had
said what I had to say.

"L want tc talk mhout John", I =aid.
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In thet example of just over 120 words the word 'I' is used 20 times,
That 1s one 'I* each six words, HNo-ore can be expected to enjoy a stery of
which one-gixth consists of one word. The proportion is all wrong.

The single great advantags of using the firat person technigue is that
it creates a greater affinity betwsen the readar and the wmain charmoter than
by any other method, Well done, it emables the rcader to become the charace
ter, to feel with him, be hurt with hin, to feel pein and fear and joy as if
they were samething persomal, Thia readar-affinity is vary importamt in
character developopent and plays a tremendous part in the enjoypent of a story.

Even though f'irst person presentation can nake for greater reader-
affinity and, if cary is teken, can be siopler to write and capable of greater
depth of moud, yet it is not as popwar s third person presentation. The
reason for thim is basically simple, With first person techniqua you have
only ane main chamctexr; you can only hope to gain affinity with that
charaoter and, if you happen not to like hinm, then you lose that much enjoy-
pent from a story.

With third person, on the other hand, you have a multipliocity of chamme-
ters all of whom can be developed, With a larger renge of characters the
chancas of reader-affinity to one or more of them is increased., You can
enter their thoughts, discover their motivations and their impact one on the
other, TYou are not canfinsd to ons outlook or one viewpoint, Your canvas
can be larger even at the expense of minor detall. And author intruaion s
far essler handled end wore readily accepted, It is no acoident that the
oajority of successful novels are in the third person,

Sucoessful padding is an art in itself end, when dore as 1t should be,
dossn't seem to be padding at all. Thers haan't been a atory written which
couldn't be padded to greater length and the converse im mlso true. Padding
is simply the extra words used to spread out the plot and gain the required
length, However, not all writing is pedding and should not be confused as
auch, The teat is, i3 it esmantial to the story either for the development
of mood, atposphere, character or asotion. If not, then it is padding., The
operativa word being ‘sssential', If it is essential then it cannot be
dispsnsed with, Padding is elways expendable,

The most common fault is the overuse of adjeotives:~

He slowly, carefully and with infinite precaution
appliad a light to the tip of the white paper tube
filled with dark, fragrant tobacco.

fhat he has dons is to light a cigarette but we have taken 23 worda to
say ag, and aven then there is a doubdt.
The other moat comnon fault, is repetition:-
"Is the door open?”
"What you say?” MNark glared at Sam,



"I said, is the door open?”

"Eyes tad?" Mark glared towerds the open dcor. Sanm
flushed at the other's tone,

"I asked a guestion”, he snopped, "How about answering?®
Mark grunted, not replying. Sam toak e deep breath.
"Is the decor open?"

This time we have used 49 unnecessary words and cooe back where we
atarted fron. This pethod of crusa-tslk can be =20 painfully obvious that it
almoat bacomes a fareec, It would be excusable arly if, in tha above example,
Mark' wanted to assert his muthority and chose this trivial paint ta do it,
But, in that case, it sheuld have becn made clear what his motive was, As it
stands, the entire passage is something to stay away from at all coats.

Words are the flesh which clethe the tonss of plet. Fadding can be
likened to the urwanted fat,

One of the gremt faults of begimmers ig that they are very irnclined to
operate undey the asaumption that each part of a story is of equal importarnce.
This sssuoption, in effect, leads directly to padding. It also ruins tempa
and produces & flat, even, urdnteresting stary.

Each part of a story is mot of equal importance - nat if you hope to hit
high spots, gain drapatic episndes pnd achieve amooth flow ard movememt, The
parts of minor importance which are given the same wordage as those of major
ioportance are suffering froo pedding.

Teppo ie the muvement of a story and can make or mar it. Wren action ia
eslled for it is not o good thing to treet it exactly the seme as the buillding
of atoosphere, for exapple, or the descriptions of places or thirgs, A story
tends to apeed up when reaching e point of aetion. § a tend to b
shorter, dimlogue more crisp, author intrueion is cut to a mindoum or cut out
altogether., But it is impcssitle to do this if everything is treated exactly
the sene.

A ptudy of sany published etory will make thia clear. A character does
something, eats a meal, catehes a cab, lights a cigamtte, nakes a phore call,
Unlesa these mctions have & trezendcusly important part to pley in the atory
they ere glosmed over, dispissea in brief linea. They are nat allewed to
gather padding and slow down the teopo. A man eating n peal is not regarded
in the =ame light aa the =ame man faced with death, or planning a murder, or
developing the plot PFor the same reason, clothing is rarely discussed at
length, a pace hy pace description of = short walk is not given, ard it is
regarded na atsolutely uressential that aryone should ever need to use the
toilet,

The latter is dictated by gaad taste za nuch as mnything else, but, on
the seme plane, breathing, waaning and dressing are wsually things the reader
asaunes have heen, or ave being dome. The asuthar daes ntt give & second-by-
seeerd report on all of his characters,
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Onlesa the ipportant perts of a story are isolated, highlighted, so to
speak, Irom the mass of padding strangling them, then the atory will lack
ippact and satisfacticon,

There are, of course, exceptlons to every rule and there are examples of
atoriea which aesm to contravene the above. They only appear to do so,
Apparent trivia, in auch stories, isn't trivie at all. Apparent unessentials,
in a mood story, for example, are not unessentialas,

Repesber, Padding is unessential either to the development of plot,
noed, character or atmosphere,

Bvery atory depends on corflict, It need not be actual, phymical ocon-
flict but conflict ia there just the same. A man can be at war with hipself
Juat as easlly es he can be at war with others, Conflict can be as simple as
a man trying to come to a decision or it can embraca the galaxy. And every-
one 1s in canflict with life,

Koat stories, then, are about pecple trying to do something, If they
succeed, me have the up-beat story, the happy ending: if they fail, then we
get a down=beat story, the sad ending. They can also suoceed and, at the
sape time, find that their success has cost them too highly. That, agein, is
a down-beat story, Any sad story is down-beat, any happy story is up-beat.

Stories can, of courss, be about anything at all, Litermlly anything,
And smclence fiction gtories can be about things that dan't even exist.

There is a dangsr here, though., The great advantage of writing scisnce
fietion is that there are no boundarie: aside from good taste and adherence
to not denylng what is known, This apparent eimplicity is deceptive, Onoe
an author steps beyond ths real world-as-wa-know-it into s world of his
imagination, then he hag to work that much harder to make it seem real. He
hag to try and build up a loglcal pattern bamed on the framework he has pro-
vided., TFew writers manage to do thia, Most of them paint over or ignore the
glaring inconsiastencies of their imagination-worlds. Moet depend on speed of
aotion to cover gmting illogic,

There are, of course, exouses for this. To deplot an entire imaginary
oivilisetion would require a book and it would reed like a treatiss, The
‘bast the author can hope to do is to avoid the poat obvious bloomars and, by
his skill, erable the reader to bulld up his own concept He depends, in
other worda, for a great deal of help from the readsr in order to create cons
viction,

Every reader of science fiction, in order to enjoy it at ell, has to be
willing to ‘suspend disbelief', He lnows dam well that there is no regular
service to Mars - but he must be wiliing to eccept the author's cantention
that there is, He must be willing to accept the author's say-sc on & hoat of
sipilar matters and not until than can he enjoy the story, It ia this
willingness to suspend disbelief which makes & sclence fiction reader, The
great majority ere umwilling to meet the author on hia own ground end they,
with reason, cannot see any gense or satisfaction in acience fiction at all.
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Even in our owm field we get the differsnt degrecs of reader co=operation,
Astounding Science Fictlon 1s so specialised as regards story comtent, and it
depands 30 much from ifts readsrs, that quite a fow people who can enjoy other
magazines find Astounding unreadable., Many authors have devised what elmost
anounta to a shorthand, They mention PTL and leave 1t at that. The veteran
reader knows they ere talldng about faster-than-light drivea and they know
the reason for it, Outsiders Ao not understand and they become irritated
because of that,

Remsmbering that the job of the author is to cc icate than, to thoae
readers, those authors have failed in their job.

And, if science fiction is to survive and grow into a recognised form of
literature, it is those readers to whom wo have to look.

Writing sclence fiction can be a tremendous smount of fun and, since
elmost every avid reader will, soonsT or later, try his or her hand et a atory,
we shouldn't have to worry about a plentiful supply of good waterdal,

Unfortunately, we are also up against the fact of the rising spiral of
desirable standard, This is an excellent thing from the standpoint of the
reader - he wants the best that is going, but 1t does mean that the would-bas
author has to work that much harder to get into print, And that, too, 1s &
good thing - if the potemtial author bas what it takes to make the grede.

Some have, that is the only wey to account for the high percentage of
reader-turned author in the field. But, and we have to face it, it is & small
field, In swmall fields, it isn't hard to beocowe & big fish in a swall pond,
What we want are big fishes in a big pond and the only way to get it is to
inerease the field, Whioh means more and better stories frop gore and better
authors.

And the author=s will have to come from the readership we have at present.

Now, it ian'¥ hard to write, Every reeder bhas that ability and every
reader has a groundwork in whet science fiction is, wants, and can use,
Everyona who hag written a holiday letter hes, in effect, written a story,

He has glossed over the low-spots, accentuated the high-points, fietionalimed
a little in order to gain drame and all the rest of it, This 4s dons sub=
conscicusly whenaver we write anything to anyone. No-one has ever written a
completely honest letter - and fiction is not honest reporting, In fact,
no-one has ever dons any honest reporting - the best they can do 1s to report
honestly what is told to then.

Saying that you alwaye write honest letters is like =aying that you
imvariably speak the truth. TYou are dishonest when you say it.

Bo everyone who isn’t illiterate oan wxrdte. But saying that isn’t the
same a8 maying they can write well.

It would be interesting to kmow just how many sclence fiction readera
have flung down a magazine in disgust and sworn that they could do better
than this ernd!
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It would be even more interesting to know just how many have tried and
learned the hard way that it isn't as easy as it secns,

But the ability to write a readable story isn't an inborn talent, Tt has
to be acquired. It hes to be learhed. And the best way 10 learn to write -
is to write, 1In fact, it is the only way.

Every story has to start, of course, and it isn't always easy to find a
begdnning. The beginning is very important, far more iwportant than at first
secos the case, btut the reason is obviocus, If the opening does not make the
reader want to contimue, then the rest of the atory is o waste. Because of
this, a short while ago as these things are dated, the hook-line was all the
rage., A hook-line is just what it implics, a beginning which is so startling
that the reader just can't help carrying on to find cut wheat it ls all about.
The post well-known such beginning is that uscd by Lewis Padgett in his Falry
Chegapgnz~

The doorknob opened & blue eye and looked at him,

Now a hook-line can be anything - the nore startling the better, The
sole purpose being to attract, and hold, the attention of the readsr. Rarely
used now, none can mourn their passing, Use of the hook-line 1s simller to

beating a man across the fage so as to make hip ook at you, There are less
violent ways,

Dislogue is elso important, Dialoguc is what the characters say to each
other. Tt ias talk and, ns such, should be natural. The following example is
ome of the worst manners of treating dinlogue. It is artificlal and loaded
with padding:—

“Spacel", growled Wark, "The Ginzmoal!™

“Where?" yelped Sem, His foce whitened aa he stared
at the soreen, He drove a hand through his hair,

"Can we escapc? husked Lorma, Her eyes haed grown
until they seemcd to 111 halfl her Cacc,

"I doubt it", groaned Mark, "I [.."

"You mean that there's no hope? gritted Sam,
"There: muat be hope™, whiopered Lorna,

"We'yr aurrounded", snipped Mark.

"But there must he a way out", hit Sam.

"None”, herked Mork, He snarled at the sacreen,
Lema jorlked towords the mdio,

"Let's enll them", she hissed, 'TLet's try the ...~
"Inposeible”, Aquealed San.

"Imposaldle”, echoed Mark. “There's no hope."

And ao on and so on &nd so on, Growls, yelpa, husks, groans, grits,



whiopers, aneps, bites, berks, hisses, squeals, echoes - everything tut plain,
honsat sayinga., Froa the dialogue it would be a maturel error for the reader
to asaume that the orew wns composed of animal life,

Together with the anizmal chorus come the nervous twitchea, Characters
are always rubbing their chinsg, pulling their ears, rumpling their hair,
scraiching, jerking, jumping, springing, all the rest of it, They jerk from
their seat end growl an order, They apring to the control panel and bark a
warning. They hims threats, =narl defiance, grit promises of instant deatruo=-
tion. They are the worst type of cardboard character and they, their dialogue
and their actions should e avoided 1ike the plague,

% need neither mouzn nor emulate then in any way. Readsr-affinity is
igposnible with them or, even if achieved, only vesulta in the reader wanting
to twiteh, scratah, jump, jerk, and all the rest of 1t,

Ancther danger when using dialogue ie for ane charmater to go to great
paine to tall ancther character socething ha already knowa, This is used in
ordar to put the readsr in the picture, as it were, but usually it boils down
to obvicus padding:~

"You kmow, John", sald Mark, "We've been in space
for two years now., Thet's a long time.*

"Iwo years", agreed John, "I never thought when
we left Earth that we would be away so long,"”

"Iwo years,” Mark was thoughtful, "You with a
leg gone and Harry left behind and Edward .., well, we
iow what happened to Edward,”

*Shot hinself on the way ocut.” John nodded., "But
it wam worth 4t, Mark, You know why we left, it was to
£ird new plansts for all Earth's nillions. 4 new clean
world on which they could settle, #hat is p little dis-
copfort when ocopared to that? W¥a had to do it, Merk,
you don't need me to tell you why we had to do 1t, With
thinga the way they were we had to do something and ,,."

John then carries on for the next page or 30 telling Mark just why they
had to do what they did, Now this would be pernissible only if Mark didn't
¥nom anything about it - as hs does the whole passage is laboured, A better
pethod to put over the information would be by author intrusion - that is,
the author steps in and tells the reader:-

For two years the ahip had travelled svaoce and now
they were returning hone, Mark glanced at John, hesi-
tated, then remained silent, Words, at a tire like this,
were unnecessary, They had done what they did beceuse it
was the anly thing left to do. With Earth overpopulated,
a new planet had to be found. Thay had found a new planet,
The coat, when compered to the gain, was smell, Harry
lJeft behind, Edward a suicide and John with one leg leas
than hs had the right to sxpect.
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It is, of course, impossible to be dogmatic about these things., Writing
is not and should not be atllted - the trouble is that beginners imvariably
tand to use the wrung techniquee or the right technioues in the wrong way. The
wost anyone can hope to do, when beginning, is to make his work at least read
spoothly. Wo-one expects brilliant clevermass. A good story reeds ensaily, 4
good story haa a deceptive simplicity - deceptive because such a simplicity is
very hard to get, An suthor, especially a young author, has to be conatently
on his guerd againat letting hiz worda vun amay with hiw,

It has been stated that o good story will write its cwn length and, frop
a purist viewpoint, this is true, If' o certain trocework is set up, certain
characters introduced to a certain situation them, thuorstically, the story
will teke just 3o long and no longer to relate. In actusl practice, authors
tend to write to certain lengths and they arc wise to do so. A commerciml
short story for & science fiction magrzine is uwsually not under 3,000 words in
length, Ideas can be written in a hundred words - it toakes 3,000 to turm that
idea into an interesting story.

There are exceptlons, of course, but stories well below 3,000 ars usually
virgettes, snippets and not renmlly stories at all, not in the sense we are
using the word. Upper linits arv dictated by the policy of the market.

Novels can be from & winious of 60,000. Novclettes in magezincs usually have
28 upper dracket of 20,000. Serials, three-part serials, agein are usually
,000,

Length 1s a flexible zediun and wo editor iz going to reject a story
which is of & usable length - not if it is m good story. Put it is a waste of
time to submit 500 word vingettes to a magazine which does not use them, It
is also o wnste of time to submit a 80,000 word mnvel to a magrzine which
neither uses serials or wants them, It is up to the awthor to write his story
to a saleable length., Contacting the cditer is, obviously, the best method of
determining what lengtha are required.

There are also other forns to be observed when preparing and submitting
pamscripts - or typescripts, as it should be.

The story must be typewritten an one side of quarto paper, and double-
spaced. (Quarto is prefermble to foclscap, )

Pages should be nunbered and each zubnission nust carry the name and
address of the author, the length of story ir thousands of words, the title
and nop-de-plume of author if one je wanted.

Return postage, togother with envelope for roturn, nust eccompany cach
submisgion. In this country, of course, you use & stanped addressed envelope.
For overseas, you irclude en addrusscd cnvelope and International Moncy Coupons
for the value of the return postage,

Paragraphs puat be indented and it is uesusl to sllow three spaces after
full stops, two after colons and seni-colons, one aftey coonns.

A surprising amount of weuld-be authors suffar under the conviction that,
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no vatter how they asend in their story, the editor will both read and eccept
1t. This juat isn’t the case, Unless a atory iz prepared in an acceptable
nanner it brands the author as an apateuwr, The percentage of amateurs who
manage to turn out usable work on their first effort is way down low,

If the mamscript can’t bu read, then no-one ia going to ruin their eyes
trying to read it, Handwriting is out - it is m waste of tine submitting e
hard-written manuseript. For one thing, it haz to be typed before it can be
sent to the printer - and the editor isn‘t golng to do it for you. The editor
also wants to know the length of the sutmisslon - he hee to f'it it into his
megazine, No editor is going to wede through a masa of oddly shaped pieces
of paper and count the words onc by one,

Word counting is emsy when you remember that you only have to take an
average. Using a pica-faced typewriter, allowing an inch mergin on either
aide ard typing dcuble-spaced on quarte peper, you will, if you type 26 lines
to the pege, have produced an averuge of 250 words, If in doubt, count the
worda on several lines, divide by the number of lines counted, oultiply by the
nupter of lines in the story, and there you have it, But don't clsim, =ay,
2,957 words - you can only Iind that out by actually counting each word.
Apateurs do that, professiomale never, Take it always to the nearest 250
words.

Ready to atart? Thon what are you waiting for?




o CUMPE THIDN

This is 2 challorge ©o0 &ll ould-be avtlorc. ieving
recd tha prace2disg article 1.® te.ntaizoun ¢6 sit Joiw sns crash
in:> the orafessinnl fiell is nrobebly overwielging. dee of
tae things waich: will probzbly sto2 you is the desirel zicimum
of 3,07" words - vwhich is a lot ol words wien tailen one=by-one,
It is muck easier to write a2t shtorter lemgti - s&y S°0, It
is good training, too for tiough & story cannot res..y be told in
such &2 resiricted space, it iz long erough to discover errors end
develon an idea.

dith tels in mind we are Zoirng to set & Hrobler and
offer & orize to tiie one, in tlL> estimé&tion o tke editor, who
kas wroduced tre best result.

To neiie mitters even siwmpler we will piva yau a tiing
abrut wiich to write. anytiing will do but, to czke it inter-
asting, we will chuse & object with sneculative associations,
The object chosen is;-

A knife

it can be any nife, 0. any siage or iorm or rurtose,
The stary icee wust be of science fiction content bet Ior this
connetition we will allow fanteasy. une noint, entrias must
bz ir story form, not essay. Zy that we don't want tie Listory,
cuaufacture, symbolic uses and ceremornial tiuacition behinu, say,
2 gtilleto. ‘het is wanted is an idea, ir 500 words, hich
contalrs witizin itsell everything hieeded to wmale a atory of
%,020 words. 4 vingette, in fz2c¢t, somzthing which, in itgelf,
is interesting and ontertairirg to read,

All ¢ntried must bz tyned, usuble-sicced on ong side of
suarto paner, Mo entries will be returned. All entrics
zust be received hy the end of Auvpust, Cfotentizl writers oust
tregt tnis as & professiorsl submission to a »rofessional magaz-
ice. L1l ertries to be sernt to th:a editorial adiress.

As Interest tie 'rinning entry will be published in tiis
magazinz tozother with corrents, sugiestions, criticicss acd
asvice topgetuer it 2 complete roawrite, if necessary, to s-ow,
by exauple, how & npolish can be nut on ever so ghort an eilert,

Tiis combetition is onen to &ll mechers but no one
t2uber may submit more tuen ome erdry. The aditorizl decision
#ill be final and no correspordence will be entered into.

Tin &ditor.
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3LAZING A TRAIL 0 “5I7 STARS. (U.S.53.2.)
’roduction Co; Lenin,rac¢ Populor Bcience Films Studio.
Dircctoxr; P. Flushontsev. Scripté; B, Lyapunov and V, Solovyov.

M th G, Slovrov as Tgialkovslky, Renninztime; 40 siputes.
Photorashed in Sovacolor,

Lezinning at the turtn of The present century with the life
atory of Xonat:sntin Teiollkovaky, an obscures Soviset schoolmaster
ho Gevobed the sreater nars of his life to investizating the
prineinle o7 rocket propulsion, the film follows the prozress of
roclket research in tu: Soviet {nion and elsemhere np until the
nresent day Soutnicks aad incoporates 2lso many of the early fila
recoxrdr of (Geridcn and Anericain ¢xXpSrizmcnts. while recoras and
docuaenis relatiny to Nussian me¢scarch in rocketry shqw that Ghey
haove done a grezt decl in this field, an2 may well claim to
haviny been resoonsible fox much of the zroundwork in the futurc
oi spoce trovel, very littlc of this is shown so Shet the layman
nay be Zortivon for considering their ¢laim as invalid.

Tt is not until The launching of the Sputnicks, dealt
with very brilefly, that uc sece someshin~sof the achievements of
tle Russian research workers. ™he beginning 1s Turther hompered
by the uncenvinciny acting of Slovyov as Tsiolkovsky who iz not
at all at zase iIn tihe narc, It seems a nity vhat a country
wit h 50 azay fin: actorz to its eredii could not have found
soicone with a little more actinmtalzni.

Frow fact Dlushantscv turns to speculative fiction and
hexr<s he appezrs zors at home, certalnly the filim becoacs nore
interesting anc shows far mor: iamczingtion taouzh, at timcs, ons
ig ziven the impression that he is strivin, after dramatiev effect
both ' unnceesaary and unwanted in a docuaentory oi this nzture,
“his is particularly noticeable in o drawn-out =e‘uence of the
lsuchiny of tae first manned ship inio spzce, acd, whilc he does
not descené to th: banality of & count--don, he secms to hove
taken it for ;runted that every other visual cliche ewver pavpet-
rzted in space films is necesssry for thic type of scene, A
series of excellent shots of the building of a station in space
iz followed by a 'Gromd Tour' of the finished product. No
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clinical, utilitarian world this, hzre we find pils carcess,
chintz cuztainin. , flowers amd, in res.dence, ecven a sawg, self.
satisficd cat, One particularly delizhtful shot shows a mezmber
of th: crew watchin - 3 Derformance of 'Swean Lake' on bher telev=—
i1sion screen wivh the dark resches o spoce geen tlurouzh a porb-
hole beyond.

It would be tsaptins for readers te dismiss tiae film at
this seini as so much Tubbigh, but 1t has to br' adqnitted that,
viewad ia %1his feeh. on, sn-ce tTavel becomes far morse aturucuve
than 1% has been hithsrto.

Th: elosiny sequances dzal ith Man's first voyage 1o the
Mpon, first with a robou ship to circumnavizate the sabellite ané
take pictures of its surfece, 51@ finclly mn hiaself. The
film ends yivh the first lending, ‘thile wrceentine nothing nes
to thoss .ith knowled:x of 2 subaoct the f11n daes provids an
exeellant intraducricn To o ¢ travel for the la:ym"n.

DRECYLA .
Hammer Tilms, Running cime 3 nianutes. Christopher Lee
a5 Draculn. Tecanicolour.

Jhis wersior of 2n olé Taitblul comes ircu the gene atcoble
as the produc:rs 05 Curse of Tronkenstisn ane, azparently, hep
been shot in %h¢ soame loeals. ~ THe photos ra)hy ig ercellent,
ths esctors, - the cxeeptionp of Lee, ore cedable, but the .'ery
tiing wiieh zade Deacula a spine-ehillin: beek zrd a spine—
chilling ©£ilm in the old version with Della Iugosit., is migainsy,
Therz 18 no eeriness, noi:hing,to ke you ¥win fhe side ol pour
seat, no sens2 of horro:r, Tie re %s blood, yes, buckets of it,
but ©h: whole thin: v= "iges on the edge of cie lueridous. AnA
this isn't holped by whe noaz pert 2¥ all,
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Lee is pot sinister anc uloodshot eyehalls and oversrouwn
canines @xinpincwith sore can’t a-k him sa, de 1s toa suzve,
too hrndspme, 00 aversje. He ia also, for any self-respecting
vampire, toe careless, het vith witelt:d daors and na atuempt
at suardins his helpless, sleeping form, he nroctienlly bess Too
3 sbake throwzh The hzert.

Peter Chushing as the knowa--11 doctar is catisfying
aside from aiz casusl vefervences to 'allerzies' in 1837? Ths
pictorial effeets of yoa:z wozen tuzning to old women mhen
gstzked ave gruesc::@ and tke wole..up artist deserves a truck-fucl
¢f medals Zor the Tinpl dissolution of Braculs ohen, trapped
by the hero, he is exposed o direct zualisht.

_ut oh, £or tThc sinistcr, thc touch of LUhe unknowm, e
Gothic ¢estles a.:d thundersto..as and ecaowebs! 2ybe thec mocdezn
trend is =211 for paycholpjieal horror but wme, I prefer xine
neat.
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Many peonle are saying that the sucoeseful launching
of a eatellite has finished science-fictiong that svace has
heen conquered and e-f 18 no langer en aweeome end fascinating
dream but a2 hard reality and that all space fiction now anpears
an enachroniem.

This 13 1ike saying that when the Wright Brothers
suecerded in getting a few feet oif the ground 4in their first
contraption, air travel had been conguered and no more anecula=
tion about it was worthwhile, There i no need to belabour
the neint that {1 weas e far cry from thie bundle of wires and
wood to a super strato-jet of today, and nothing of its like
wag envipaged even some years after aeroplanes firet came into
common uae,

our puny efforts to throw a few pounde of metal cutaide
the atmosphere have just about es much to do with interplanetary
flight as that.

But this ie not all.

The conguering of epace 1a not the only legitimate
subject for science fiction. Yhat proportion of e-f stories
80 far have been aoncerned only with getting into space? So
far as I kpnow, nobody has counted up but, at a conservative
estimate, J'd say not more than a third =t the very most. Anotter
third (eey) has hed space travel ae a background only but the
main theme a Jifferent prodblem.

Take the most popular and often used background : Mars,
Do moet of theee atories deal with getting there or even the
probvlem of surviving there? Tery feév with the former and e
emall number with the lattér. thopt deal with the many possible
life formws, human contact with them and the phkysical, intellect-
ral, moral end scciological problems involved,

Have all these fascinating aspects lost interest juat
because we have at last found the atrength to ait up in our cot,
throw back thée ocovers and peer ober the side? It'e atill e
mighty big job climbing out of the cot, getting acroes the floar
ond finding a way into the next room to see who and what 18 in
there



That st1ll leavss another large chunk of seience-fiction
that we haven't even considered and whleh has nothing to do with
space travol or Mars or the reat of the Universe.

Thers 1a time travel, the microcosmie world, dimensional
speculation, future developments of present forms of soclety,
psychology, blology, pelonics........ the subject matter 1s
endlesa,

If we all had to sit for en exemlnatlon paper on the
subject of 'Time! even our greatcst selentists would get nought
out of & hundred. For the simple fact 1s that not only do we
know nothing ebout time, but we haven't yet provad that it eoven
exists outaide of our imaginantion. Here, then, 13 & vast empty
area where we can bulld all sorts of fantastlec mud cmatlesa to
our hearts' content, secure 1n the knovlcdge that nobody can
¥nock them down,

Pslonics 1s even better, No s-f rosder needs to be told
that nine tentha of our minds are not being used, In the real
world we are only Just beginning to experiment in this fleld.
So here 1s another deserted place where we can play around;this
one strewn with tho most intcresting end quesr shaved bits of
building metcriasl which can be made into the moat fantastle and
satisfying conatructlons,

Who can forget guch clessics as "A Martian Odysasy”,
"8lan", "By His Bootstraps", Last and First Men", to name only
the fiprat that comr to mind. Pone of these are alffected 1n the
slightest by our satcllites and rockets,

Just to make aurc, I have (Betweecn writing the last
paragraph and thlg one) gone up to the boxroom, turned out ‘The
Packet Book of Science Fiction', found "AMartisn Odyssey” and
road & few page8....... at least I meant to repd a few pages; T
started out standing there Just lntenagng to refresh my memory.
Half en hour later I got up from a comfertable position on the
spare bed reluctantly dlscovering I was on the last page,

oh ne, Setlence Fiction hasn't lost 1ts interest jyet,
And 3t never will just as there’s something sbout himself or
the Universe that man doean't know,

That should glve us another lifetime or so anyway |



THis LLESTION OF
LHARAC TERISATION
/. Sandfield

For go.2 Gime nov the subject of characterisstion has
bean thrown back and forth ia discussions, editorials, asrticles
and ths like. Mainstreen, crities have taken the creators of
science fictlon to task on 2 charze of poor chaiacterisation
amonp other faults'that it is saic Lo posgess. Thege will go
by the board for now; they zll 343 up to one thing, Seicnce
Tietion ie not like wainstrean livzrsture; SF novels are not
like mainstresn novels; 3F shoot stories are not like msinstream
short stories.

Neither shculd they be.

It is no business of the SF writer to, in any way, iamitate
the work of thie ma.nstream novelist. The best of SF writers
ncver zttempt te do so. The pethetic attempts of mainstream
authors to invade this medium have suceeeded in making the
devotees of SF laugh while gaininn the contewnt of those who
stieck to their own medium,

Ths g2z thing applies to tais bgﬁigegﬁ af %Aarac ggisaclon.

In §F gne can count the nuaber of DEOOT dracters,
equivelant of, say, Doctor Jakson, oa the fingers of one hend.

I mear people like Ciles Habibuks and The Great Lorenzo. Gally
Foyle doés not enter invo this for h2 wes not a character in his
omh right, but xaother a fleshy robot slavishly responding to the
forces of his enviroenaent,

Right. Thuat's 2 stetement of thene, Hdow let's look,
3 1ittle analytieslly, ot whalt we've growa up with, te've groun
up with a techaeloyi¢al culture, ever in a3 st2te of flux as such
a culture must be, and with a new art form with, like tha culture
it sprinzs from, is also in continual £lu:x, Now, make no als-
take zbout this; SF is a neuv art fora. A form which, as yet,
has not nuite ceased to develaop from the stage of formula that
preceeds the crystalisation of & new art. A good annlosy can
be found in the deveclopment of Jazz.

SF has brouzht top ther the extempore yarn-spinolng of the
awateur story-teller and the Toiaslism of the literery creative



'qartisl:. Thet im the astonishin;, achievement of the scicnce
fiction writers. A 1ot of SF's crestors do it for a living;
or it is a parv of tTheir way of gaining = living, Inevitably
a certain a2uount of commercialism hos entered into the picture
bu¥ there is no reason why <ood ond sincere work should aot be
producead.

It should be clenxly seen froa this that tie men who make
SF awe very differcat frow those who nzXke other literature. This
means taat the suelz school of writin-demands critical evaluation
from a standpoint different from vhav of mainstreaz litewature.
Proir its own viewpoint, in fact. Jplters who haw not grown up
with EF Just can't ;0 absad and make a zood job of it.

Therefore, lozically, whit the writerc of SF lnow to be
rizht when they do it, is a far surer ulde thao any mainstream
eritic wio $ries to ¥cll Thom what they ought to do. SF has its
own thing to say; £

ariters their own gar of 537iny ¢hem and
we, h= readers, our own way of undersiveadinw . The business
of a writer, so I h.ve read, is %o nold z niv.or o everycay
life. Why should 1% be?  Th: job of the fiction writer 1z To
€atertain his readers, not _ive thea o logkin; zlass. Eyen if
it were tke job of & writer 5o refleet everr..day life the job of
che SP oriter woulé be to extrezpolate, not minie, An? hewe is
wacre 57 diifers frod daimstreosit literature. Aeidz from
exnecting hiu to sntoxtein, no science fiction verged critic of
SF would piesume to tell the writers what their joo isa. It is
tacitly sseumed, snd correctly, that the writer is free to deo
whatever job ac wants to sml, if it{ entertsins, so imuach the
better, In meingtream litevature so mech depends on the
conflicy of caavaecter that vais is all iamortant.

In Sf charactexisetion is so secondary that ic hordly
matters &t all.

Lester's Tiger Tix i 1s on:z of she ebrongcst, fieriest,
408G impessive boo - THat I have read.  as this bccause of
tae characterisation of 3ully Foyle? I do no% think so. TFoyle
was a ragins, hulourless, rohotic deux ex machina who, at no
time, acted like o human beiz . Tev v burpned, almogt literally,
throuzh the whale book aml wrouslt ckon/e s in his environment
waich affected hie cnvire civilisation, The book wasn't a
matter of cheracteéw-conflict; it war a war of opyposing, elemen—
tol forces ad it's scope a3 wider than mony a maatnstream
novel.

Tgke Childhood's Znd . This is an excellent worl ol SF.
Jhere 1s the characterisation? hex: th? need of it? It isn't
neceasary and it isn't there. Thin atory deslt with ideas and
social matrices. Is dldn't require characterisation, the
confliet necessavy to cntertalnment was therc without 1. T™hec
stranze, frasile joy of ChildhooB's “né would have been wruined
by the versonslicy of any decveloved character. The broodins




trag dy of its climar depended entirely woon its cosmiec impact
an the mind ol the reader and on no sendse upon the animistic
réactions of soac overdsvcloped c:iaraters.

‘ben, in an SF story, the precolonisiny team touches
down anl commences research, thz ieportant thiniis oot the
oaffect of the team-commander's character on the rest of the ¢rew
but the impact of the new ecology upon th: tean's technological
advancement and ;roup osycholosy. The Voyasze of the Space
Reazle was far lass a3 conflict b twéen the cnaracters of Kent
and arosvenoy than it was a conflict between two difierent
attitudes towards scicuce itselif. In fact Zposvenos was about
the least developed ongle character I've aver come across. Yet
Bpace Deagle was a very goed piece of work, :by? Because
it was _F with no concessions to any of the watchwords of the
Azinstream boys. The episodes flouwed naturally ir and out of
cach othsr anmd ezch, in itself, p ve o feelin-of complesteness
and catigfaction. A le~itimate criticism of this book would
be Just that; 1t 1s episodic. Rigat. That's where I can
throw rizh$ back at th: eritics their contention that a writer
augt mic.ox life, For life is episodic. ®ach new friend,
each new contact, €ac’h ne - down is another episode in life,
Therefore a flovin; noval with continuous develooment from
chapter on2 to the end is false to life.

Ho. SF does not p:sed characterisetion to any zraaster
extent thasn z suimmer reaslly needs trunks in order to swia.
It i3 necessary for the creators of SF to stick 0 a lins of SF
developwent not to vitiate th medium by c¢rossing. with elem--
ents more suitavle to rorxiznbie playwriting. This sort of purisn
is purism in its best sense e couss it does not seek to fix
Jhe art ot one particular voint in its srowth, which, of course,
would be fotal. Sut if you want to brzed tea-roses then
you've spt to stick to tea -roses,not bBring in pollen from a
rzabler,

Or= aith% arjus here thet it 1o the interplay of ideas
batween diff:rent achools waich aale for artistic devdlopment,
and ong would be righit. Jut riszht here, in SF, are several
schools of thouzht and eénough different msrkets to support them.
‘then outside forces intervene too much in a younz and vigourous
art the result isy2ll too often, vitation amd fruitless dissip-
ation of the nem force.

So out with clharacterisation amd literary constructlon
and the +hol: business of traditionsl nriting methods, I¥ SF
is %0 remain stronz and remain SF then it nust build its own
tradition and interference from outside is unwelcome apd unwanted.

£o0 1s characterisation!
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NEWS

One of the things which hos zlways struck me as sligbtly
odd iz the way in which 5o aany Tirst issucs ol mosazines manag
to have a letter coluun, Hgv do they do 1t? On~ way, of
cowsse, is for the editor to write them sll himself; another
is to get his friends to writs them and yet a third o trust
tuat the suall bul vociferous group of those who always scen to
know just whot is happeaims, even before 1t has happensd, will
rush %o the rescue. Byt , even allowin: for all that, what
can they find to say? Well, consratulotions on the new
venture are always velcome.

Venture was welcome, as a top-class compgnion to the
Mazazine of Fantosy snd Science Fiction it ran really adult
stories and it with the uswal sinking of the lower regions that
we hear on the grapevine that it is duwe te fold. Science
Fiction Adventures, the compinion mag to Inflnity has also felt
the axe which is doubly unfortunate because Nova Publications
lounched a British Tdition. However, inowing Ted Carnell, we
can rest sesured that he won't let far-distant events throw
hif oif his stride in developing the field on this side of the
nater,

Thia seems to be a bad pericd for science fiction. From
Geraany comes news thai Epich Pabel's Ubtopis iarazin went
from bl.-monthly to quarterly aid now his Utopia Kriminal sertes
has foldes. The Trim series ran such gbories as 'Sinigter
Berzier’,'Ice orld?, 'Syndic' and the like, To offset thaet
<lum news comee vord that the Australien customs have taken a
more lénient view of the import of SF maus. The American
gcene, ©¢oo, shows the usual bubblin;of Ghe SF pot, what with
changes of editors, titles folding and other titles taking
their place.

ATEr0olis of this bubblineg is 4valon's policy of not,
apparencly, knowing if they want to publish good SF or what.
For no ~ood reason chey resurrect such itcms ss Coblentz's
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‘The Blue Barbarians' which first appeared in the old Amazing
‘lwarterly way back in 1931 and 1s re-published with only minor
adjustments. Not that it isn't a #ood snough story of its
type, back in the 30's it was considered to be a biting satire,
but that was almost a couple of decades egzo and things, including
writing technique, have chanjed a lot since then.

Martin Greenburz of Gnome Press suffers a little from
falling behind in schedule but his outpus, a3 rezards quality
both in material and price, remains high. 'Second Foundation'
will be available again in the late summer but for those wanting
a less expensive copy Aven have produced a slipghtly abridgd
version for 35¢, This means that all three of Asimov!s 'Founda-
tion' books are mow in pocket book form; two from ice snd one
from Avon.

Britisti hard-cover publishers are leaving the fisld alone
though both Psber anml Faber amd llichasl Joseph still liave some
titles, both origihel and reprint, in preparation, Corgi has
?ut out Artier Clarket!s 'Red Sands of Mars' and Panther the

Currents of Space' 50 that we still have a trickle of reprints
produced in the UK. almost everyone, however, would like to see
a step back to the 'good-old-days' when new titles broke out like
gspots in summer. Only a step though, snd by that we want new
titles, yés, rehashed c¢rud, no.

Group activity within the orzp nisation seems to be at a
low ebb, Liverpool, taking time out from the production of
films, tape recordings, and their eternal search for a modern
etixir of life (strictly alecoholiec) @thered a bunch of like
apirite aml investigated Brussezls. Cheltenham, still, so I
understar® , workinz on th«l r mammoth colour SF £ilm when not
investigy ting the possidilities of psionic machines, have been
fully oceupied with ge tbingbthe library into workinz order. London,
ppparently still in aumb apsthy after the 15th World Convention,
hag done little but talk sbout the possibilities of finding a
permanent place in which to hold club activities. From Claton,
Nanchester, Cardiff, Giasgow and other groups comes not a word.

New Forlds, looking strangley Amercan, with the new
coveér lay-out on the 73rd issue , promises to provide a stern
contender for isf'es claim to beinp the most popular maie zine
and Nebula, still stickins to plenty of interior illustrations,
is promising to become a worthy rivael - frisndly rival, we hope,
with so few British maxs there should be plenty of elbos room
without the necessity of toe-tresding. Byt Nebula will have to
gt covers to match the contents if it wants to do full justice
to Peter Hamilton's ambitions.
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Ratings on a scale from A to E

June 19€&8 July 1958

Mars By Moonlight.....,..Flehr Back of Our Heads.,.....Parr

The @entle Unpeople.....Pohl Bullet ™ith Hia Wame,,Lieber

The Minirum Man.,.,.,Sheckley Innocant at Large..,

Last Letter....vssss...Licher ++..P & ¥ Anderson

G "ithat A Bang . ...0'Donnevan ¥e Never Mention Aunt Nora,.

Perfect ANswWeI........Stecher +»«Flohr
¥an In 4 Quandary...,Stecher
Blank PorMe..ece,.e+8¢11ings

movaro
may O Qo

Galaxy's art work has annayed me for many s long year, It
grates on my 1den of what s-f art should be. The 3!0!%95, on the
other hend, never grate - they cloy. One issue of OGalaxy 1a pretty
much the assme as another. They all have thet seme indefinable air
of 'nicenessa' and righteousness found in Reader’s Digeat, without
the propaganda of dragging in the Almighty to supply an up-beat
ending.

¥ars By Meonlight, very nearly does thia, in detafling the

1ife of a penal colony on Mars, Later on in the story, we {ind the
colony 1s nelther penel, nor Msrtian; but an alien survey method
right here on Earth, "hat could have been a good story, falls flat
when the 'rrisoners' are ssved by tho miraculeus eppearance of e
(free! Eerthman, They escape to freedom (whers 2) down a laundry
chute, in much the same manner by which the Almighty supplies a
happy ending in Reader's Digest.

Pehl's contribution defles analysils, other than to state

very daldly that It concerns the impact of a tough specemen on a
very clvillsed civiliasation. I found the story s sheer delight,
One of those plecea of whimsy which Galaxy tries so often,...the
differsnce this time, 1s that Pohl manages to pull 1t off, and in
a meanner almost a blend of Sturgeon and Lewls Carrol,

Minimum Man sets an mecident prone to opon up a new planet
on the theory, that 1f he comes out alive, future colonlists nesdn't
worry, A robot which compensates for hia gradually emsrging self-
confidence, mdds the remaining ingredient for a yarn of aelmost B
standard.

iast Letter concerns the effect on some future postal aystem
confronted with the problem of handling & resl letter inatead of



S2muunds of pdvertising matter. Anoth:r Grlaxy whimsy, only thils
time 1t falls flat on 1ts face.

The O'Donnevan deals with e disintegrotor that 1s too eff-
icient, 1t doesn't evizn bang. This resylts in unforeseen complil-
cations for the hero who has to test 1t, Luckily, he finds that
not only do bows and arrows twang ond hiss, but they also elutter
the place with bedies, tbus scaring aeway the opposaition.

Perfect Angwer brings wp the cvergreen theme of an all-
Wnowing Oracle...Thils time, discovered hy two spacemen. Naturally,
this presents a torrible menace to Larth, Naturally, greed rzara
its ugly hegd. Also, very naturally, thils yarn rstes an E,

The July 1dsue starts off with a pceuliar yarn concerning an
alizn survelllance of cargh, Told mainly in s serlses of vignstteas,
the all-sesing intellig=nce flnmlly loses its<1f In the manner of
the Oozun bird...at least as far as I could tell. Anyway, it Just
ain't there no moh,

Bullet with Hils Name, 1a onother allsn yern, Once again,
Galactle c¢lvilisation 18 within our gresp...If we are worthy of 1t.
This time, the test is wragped up 1n one average man, *ho 1a banded
several unusual glifts, His reactlions as he discovers these, form
the brsls of the story. Sad to say, Mr, Averegéman is a bl of a
clot, and we Just don't maks 1t into Gelactiec Homven,

The Anderson collaboration presents a Martisn coleny, so
pushed for funds, that they have cvolved many queer (and fasclin-
ating) ways of ralaing the wind, Still falling into the red, they
declde they went a ‘con' man to help out, and pro¢eed to aend an
Innocent to Earth to lure one into their clutches. His method makes
for intereat, but cuts the props from under the story, as our
Innocent is sble to give the &arth sharple Aces and Kings, snd atill
come aut on top,

The Flehr, is a dressed up version of the allen who tours
Earth {and its maldens) leaving & trall of offspring behind. They
torn out te be monsters (what else 2}, After detnliling one angle
of thia grand tour, the story winas up by plonking the monster in
your lap, as an ending, Oh Hum,

Stecher almost perlorms thz old impossibility of producing
a mtl¥ purse from a sor's ear, He lets us aneak a look at the letter
of m rich man with a problem. The punch line ie well hildden, and
the whole fantastic plot mlmost bellevable,

Blank Porm i an Intereating Essay on how to find the true
shape of an elien capable of assuming any. The solntipn is almost
too obscure, but nevortheless logical, and very rewarding for the
psychologlat w#ho finds 1t.

ASTOUNDING SCI®NCE FICTION
4pril 1958 May 195A

Baslc Right........Russell C Special FEBLUrE...u..-er..de Vet C
ReVOIL susrswssraaassnvil © The Question,............Dickaon D
Pair Of Glasses......Stopa D You Take The High Road...Her?irt E

X .». Anderson B Fool Filler,.......ssssvesiullen D
Man ¥ho GRS One “E¥E wisvev.o-svaeassRackham D

over the last few years, Asf has gradually lost 1ta aparkle.
It at1ll ratés as my number 1 s-f magazine, but mainly on ita
conslatency. Bad storles sclaom apgear in Aaf, but the same tenda



to apply to zood storizs as well. The magazine weathersd the erm *
of atomio doom, hurdled Dianetiecs, and 1s currently tilting with
ESP powers. 3omehow, the storiecs drop more neatly inte their
plgeon holes, or maybe editor Camrbell has reduced the number of
pigeona, Thatever the aause, the recent spate of ‘Earth versus
the Dumb Alien' yarns, culminating (I hope) in 'Basic Right!
fully exposes this tendency to flog e ®illing horse, Russell haa
never really. deserted this alien invasion theme, but.until hs
discovered the selling gower of the Dumb Allen, he 4id vary his
stories gulte a bit. ™ith 'Basic Right', he plonks his allens
on an earth so united as to defy bellef, From the wora 'g0’, all
Terreatrials act so wuch llke daormata,,that they only lack the
greeting 'welcome'! in red,across thelr foreheada., Suspicious at
firgt, the allens soon get so accustomed to wiping their feet
on Terreatriels, that after six years, they no longer have any
doubts as to who 1s boss. Thls 13 when the doormats prove how
united they are, by taking back their own planet in two pages
flat, Sed to say, the Russell pifcher has made one trip too many
to the well: only the fluent style saves it from & rate worse
than 'G'.,

"Revolt!,by Anvil, who I atrongly suspect to be a pseudoe
nym of Russell, deals with a machiné which Iits itas operators
so well, they don t want to leave 1t, There 3s also a clash of
wills oh the staff level, betwoen two old friends. Our hero,
the typierl, good, symbol-rldden officer also finda time to
straighten out @ Brash llettenant, The story winds up with one
of those symbola vhich the Americans love so well....s pair of
pliers. This m2ans that any chaln 1= only as strong as its
weakest link, in this case, the securing bolt, This bit of
gimmickery roba the story of most of its power,

Pair of Glasses is an outstanding e¢xample of the worst
kind of psl story. Friend walks s long, long way to visit an
old friend, 0l1d friend then teleports 2 thousand miles to
borrow a library book, This rproves that old rrie?d chose the
right way to make progress, end mere friend didn t. Again, the
gimmiek, This time, friend sees better with a new pair of
glasges,

Anderson saves the side, with the concluding instalment
of the sarial. A few loose ends float about, but not too badly.
1 particularly enjoyed the rlch merchent castaway, ven Rljn.
Be gradually emsrges aa the !Man "he Counts', while the' obvious
hero never oujte mekes 1t, Some of the Diomedan customs seem
a bit sharply defined, but even this is skilfully woven into
the yarn, and gives us a bit of real s-f as distinet from the
gimmick variety.

vith -the May issue, barrzl scraning seems to have been
In order. The de Vet yarn daala with a cat woman (Yes! in asf)
rrowling through a c¢ity, studded with TV &jes...the eity, not
the cat woman, Her oarnivorous doings and final death form
the special (TV) feature as moulded by & supervisor. The police
seem either unwilling, or unabdble to barge in befors the third
¥111ing, which happens to bs of more concern than the previous



54 two. Even then, they have to give a deaaline for their inter-
vention, Pentizel, the cat-wdman, in addition to her carnivor-
ous habits, 13 galso g telepath of sorts, and flew hergelf here
in her own spaceship. Nevertheless, this formidable oppesaition
i1s routed by the iIntroduction of a mysterious 'Assassin'...'e
self appointed dispenser of Justlece’. Only a crack beneath
Superman, he rubs out Pentizel, and the progremme finishes,
The story never c»plainsg why Pentizel came 'here in the first
place, now how the TV ridden soclety c¢volved to the state
portrayed here, No one wetches 1t in the story apart from the
producer and the police, The whole thing lackea realism, and
far more sulted to 'Actlon Adventures of Srece?' than asf.

The 'Questlon' again involved alien invasion, but thia
time the Earthmen are dumb, "hy they fight to the death against
insurmountable odds 1s the quustion puzzling the aliens,..it
never gets answerad,

The Herbert, 1s one of those claver-ciever, trainse
and tralner efforts, Tralnce misses all the slgns, but comes
out on top because the trainer is a good Joe after all, end
after a sermon, hands out the boy cadets badge, I'd still 1like
to ¥now why ridge«roads, tsleascopes and playing {1elds owned
by a horsge-and-buggy culture c¢an econstitute such a menace to
a galactic ecivilisation,

Fool Filler hinges on a punished murderer being proved
Innocent,..B%e elso gets kllled, and resusciteted es a bonus..
He 13 then awarded one free murder as compensation. Thia award,
made by & glant calculator, so scares sviryone slse, that they
take the Boy Scout's Qath, rether than be on the wrong end of
the 'free rub-out', Roforms apread like scandal at a tea party,
apparently under the assusmption that getting it for free ias
worse than via a hired *hatchet-man'. Anyway, all the baddlies
decide to he goodles, and you got the hint that 1t mlght be e
good idea to dlsh out further free murders from time to time.
if you get ons, atart with the author. .

The Rac'ham, haz bsen written many times before...usuwally
in a lot better manner, The problem of a moron with ?si talent.
Naturally, he runs into trouble. Baturally, he doesn't get out
of it, end of oourae, gets compared with the one-eyed-man in
'Country Af the Blind' As usual with these pot-bollers, thoy
pack up when the golng gets tough,.thia on: signs off by One-cye
¥illing- himself,

Alao In the May fssue, 13 Part,l, of 'Claose to Oritiesl’
by Hal Clement. Once mgeafin, we have a planet being explored by
remote control robot, but this ore ralses a tribe of natives to
help 1t. The story line stralns, when two children visiting the
orbltal atation with their diplomet fathera, get accidentally
ferried down to the planct., Locating end reasculng them takes up
the rest of the story., As well writtan as i{s usual for this
euthor, but aenother sad ¢ase of one man...one plot, for once
toe often,,.C
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Edge of the Sea .«vsvvevv.BOArys.ccee D
The Tall Psychiatrist,...,Hatachel.... C
Eve and Twenty-Three Adams ...81lverberg....C
ThHere Aln't No Other Roaas....Marner .,.....C
Intruder ....... reven Berry «s..... €
Virginia ..vevvcenves Fornbluth .. E
The Game¢ Of Olory .... Anderson ...C

Venture still totters with us, and regularly pressnts an
unppreaictable sasortment of storiea. Sooner or later, Venturs
¥*111 hit its oroper stride, but so far 1t 1s difficult to say
whether or not it will be goad or otherwise., 1In the March
isaue, the Budrys piece desls with a Z0th Century nomad who
finds s barnacle encrusted rocket on the Florida keys, To keep
it, he fMghts a hurricane snd e State cop. In the current mode
of flop endings, the rocket 1s recloimed by the ownors, and
our hero tags amlong too, thus fadlng out the story at 1ts most
intereating part.

Tall Psychlatrist detslls the phobla of a man 4'10™ tell,
who alwaya chooses tal) psychliatrists for hls tale of a near
human world - you flpd out why, and wonder why you bathered.

The Silverberg nttemcts to anrpeasa the sex urge of 23
spacemen, by eppolnting s 'crew girl' who needs a blt of drug
persuasion., Prusumably almed at the 'more sex in a-f! brigade,
it gt lemat manages tn teke up sevaral veluebls pages.

Marner exhibits flashes of a van Vogtian approach, with
this tale of a Galactic pollce robot, but the 1limited acope
of the canves also limitecd the story value,

Intruder 1s yet another annoying example of a atory which
ends at the point where the old masters were just beglinnlng.
An experimental FTL ahip sWirping around the cosmos, has
troublo with talien-dream' contact. The pilots crack uvp. To
end the story, the aliens break through, ard start to come
home with the rocket

virginia, 1s a real high-grade pot boller. Rich young man
jpherits more rirhes..gets bored..GOM of business exile him to
asterold..v¥irginia 1s populated with 'self perpetuating virgina

40 rich boy stays there. )
Game Of Glory brings back Captain Flanary, who squashes a

rebellion 1n a sebting which mixes 'Fury', the '‘Zemba’ atorles
and s touch of aquatung Clarke, Another of thesa actlao-packed
yarna, but for once, Flandry doesn't seduce the heroine.

The

T ERY vy Foberla
VIAGR/INES Wild
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NEW WORLDS 70

FOR A'L THE NICMT. John Tyndhan. This is the first of four nove-
lettes which will eventually be published between hard covers. In
thia novelette we have John Wmndha- in his John Beynon Harris mood

of writing for this iy oore science-fiction opera than the "Day of
the Triffids" style of writing. "For All The Night" is the story

of a man (secretly married as High Comuand disapproves of such tl‘dngs)
and his dstermination to prevent & "rogue™ nissile destroying the
space stetion on which he ia bazed. It seens ibmposaible For John
Tyndham t0 write a bad story but this - above average for its type-
cannot be compared to the "Priffida" ar the “Kraken Wakes."™ RATING B.

THE HOUSE OF LIGHTS ©Donald Malcolm. The author is fairly new to
acience=fiction but if this story is en example of his writing he
can go & long vay- It is not a masterpiece but a very probable
extrapolation of the far future, in which operators (men who have
had thelr enotions removed for their tour of duty) and empatha deal-
by use of elctronic switchboards - with wara taking plece many
light years away. RATING B.

THE WACAULEY CTRCUTT  Robert Silverberg. This young man is one of
the most prolific of the Arerican writers but he seldom turms out
a bad atory This is one of his heotter yarns. although not one of
his beat. It is the story of a cyberneticist wvho loved his work
and then realised what a certain circuit would do. It is what
ha»pens when man finally persuades a machine to re-create hiz om
emytiona  thereby atealing his soul and leaving him only one path
to take egtinction! RATING B.

TRACK 12 J.GC. Ballard The best thing about Ne'y Worlds is that
it printa atories dealing with all aspects of science, not just the
spaceship variety. This could be called a mystery story, but the
idea ia the most original I have yet encountered. It's all done by
microsonics and although we have the "mad ecientist” {or one very
much off<belence) the new twist 1ifts the atory completely out of
the Tut- RATING B plua

NEW WORLDS 71

WASP. TFric Prank Russell (Reviewed comslete). This iasue con-
tains the last uart of the acrial “Wasp". Eriec Frank Ruasell is a
master megician with worca - he can be unabashedly sentimental or
have you chuskling auietly and then tense and on the edge of your
gseat. "Pasp” is the story of a one-man battle. Terra and the Jirian
Comhine are at war and although the former have the advantage toeh-
nologically, the latter have more men and materials. Then someone
on Earth canceives the idea that whereas an army can be seen and de-
featcd one disruised agent would be as big m nuisance aa a vasp and
juat as elusive to cateh James wovry is the agents and this is the
story of his adventurs on the Sirian home planet of how he per-
duaded the Qirans to kill each other and created a non-eyiatent



underground party to opoose the Sirian equivelent of the Gostapo. Them 5 /
does not scem to be a 1ot of hackground to the story, but *Wasp" is
highly enterteining. RATTNG A

TABLEAU, James White. The atory of a war memorial - two, in fact.

The ang an alien culfur: rceecived whon it first came into contact with
Han and the one received over two centuries later, and the reason why.
James Thite with a fine economy of worda makes one Jmow that ather
culture and understand it, and know why it faced Man as it did. RATING A

COWPANION. John fishton. The editor mays that the author is a new-
comer to the pagea of "Mow Horlds" and I can believe that as he has
made the usual beginncr's crror. This tale is the “oldie” of a space-
ship crew tauring the galexies in search of life of their own type
Tt won't be giving anything away to say that the crew is, of course,
alien, as it is obvious from the first pape. despite the fact that
the author cheats "liy hand was suddenly. irresistibly pushed bagk
my fingers were co)d” - thia is from the middle of the story. ©
shudder, pressing the tips of my tentacles to my head" comes in the
last psragraph- DBoth these rcmerks werc made by the first person
hero. RATING D minus.

IV THE BOX.. Bertram Chandler The author in e light-hcarted vein.
This is another story of the crcw of the “Eupeptic Dragon” end how
they persuaded their two tclepaths to teke part in a T.¥. quiz on &
"hick planet™ and the intercsting results of their efforts. RATING B

ROUTINE ORSERV/TIONS. E.R. Jamea. Thia was slow in starting, but

onre in its stride carried the reader along. The story of a guard-

Ship and 3ta search for a number of escaped prisoners on a planet as

big as earth and what happrng when the Commander finds himself stuck

with en ecologist who just won't think along military lines. RATING B plus.

NEY TORLDS 72

IDIOT'S DELIGHT. John Yyndham. The second in the series of the four
"Troon famil" storics ilankind has now reached the maon but remsins
Just as senseless in other ways. This is the etory of Ticker Treon's
son commander of the British moon base and of how the cold war sud-
denly became the hot one It alao brings up the intorcsting point

that Britain will not Hecose the sccond or third rate power that ia

the usual prediction for her In thi= Ihchael Troon holdas the low
cards, but handlee them like an expert noker player, fending off mutiny
and pulling off the moat gigantic bluff. Thias novelaette reaches the
level of the first "Troon® story. R.TING B plus.

A3B0LUTELY INFLENIDLE. Robert Silverberg. A time-paradox atory and
not up to the author's usual standard. The idea is good - aending
time jumpers to the moon becsuse of ell the diacases they are liable
to bring with them and the population is no longer immune. Here we
have the impossible situation of a men coming face to face with hinaclf
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and the problem just cannot be enplained away becauge if the
thing is carried to its logical conclugion the moon would event-
ually be overcrowded with the same man. RiTING € plus.

RINGSIDE SRAT. Jamea “rody. There have been many stories of
what will happen when normal people find theve are mutants in
their midst and how the latter will be persecuted. Thia ia the
story of mutants who are supermen compared with homo sapilers
{the rutants aren't monsters which is a change, for they are
only affected mentally) zand who then find they have to dsal with
a mutation of a mutation - arain mental, for this time it is
three dimsnsional thinking :ind in between is what is laf't of
homo sapiens- RATING B plus.

THE WiYWARD SHTP. 8wviney J- Bounds. This is a charming little
story. dut more fantasy than scisnce-fiction. The ship 1s named
Ratherine of Padua and tzkas umbroge at the now commander, who
is ¢bviocusly a spacaiays Petruchio. Once the name of the ship
i= mentionad the story is fairly obvious. RATING B

ONE PR THE ROAD. Rdbert Presslie This is a conversation
piece, but the author outs over hie point. Tt is a conversation
between five derelicts sharing drinks and who are suddenly faced
with a vital decision The alizn among us is not a new idea, but
Preaslie does bring a fresh and entertaining treatment to it.
RATING B plus.

THE S48 GJMB. Dan lorgan  Ap author who improves with prac-
tically every story This story deals with how Terrans overcome
faster than light travel by the usc of Vemslons who, however,
are Otherwise immature and are tuaght they are just playing a
wonderful game with the Tsrran astrogator. Then an electronics
man 18 sent to them es as cbserver and the “Star Gewe" relates
his effect on oth the Astropator and the Venusian, the ordisis
he urwittingly causes and how &t is overcome. The three main
charactera are helievable. whioh is not so rare in science-
fiction as it used to be. RATING B plus.

On the whole. Mo 72 was the most balanced issus of the
three "New Horlds” under review and, incidentally, it has the
most aye-catching cover (artist Brian Lewis) that I have seen
in a long tima.

NESULS 28

SOLITARY. Robert Silverberg. Once more, Bob Silverberg is
extrapolating on a future in which men rely too mach ¢n computing
machines. This is the story of a how e machina, so0 logical that
it cannot comprehend the random factor (#an), files a crime as
"unsolved® and how a man who wants to some original thinking
8olves the ¢rims and in Aoing =0 sees the appalling result of
logical machine thinking RATING B.



SHIFT CASE. Philip B. High This is psychological a f. and deala with 3§
how @ graup of psychiatrists, who thought they had a case of posaesaion

on their hands. slowly realise that it im not possession, but & terri-

fying racial memory and the dreadful thin men will have to face when

they reach aut for the stars RATING B.

NECRYSITY. Rohert J. Tilley. The plot cresks. I have lost count of
the mumber of times that future over-population of the world has caused
crises and the birthe of babies only at the expense of o0lder members
of society. RATING D.

VERDICT. Robert Presslie £ story of how machinea will run the future
and of how departmenta will be 30 centralised that one does not know
what the other is doing. The author has realised that. in a final ond
fateful decision, the instinctive illogicality of emoctional man will
never accept the logical deciajon of a machine if hia whole life has
been altered. RALTING B plum.

FORGIVABLE ERROR. Stuart Allen. Whether the arror is fargivadle de-
penda, of course, on whether the reader is an enthusiastic fan of
swoconmaking sorena who think they can sing. 4 story of alien poss-

e¢psion - the laine thinks it has possessed a political leader and is
horrified at his moronic outloock ao does something about it. The

writer is still in the tlresome stage of giving hia aliens unproncurce-

ehle nemeg - the names probably will be, but it is an cutworn gimmdck

that only annoys the resder and is liable to distract his attention.RLTING C

THE TODCH CF REALITY. E C. Tubb. The story of soldiers on the moon
and their struggle 1o get back t0 & =main base when their own has been
destroyed. The plot of the cold war becoming an undeclared one with
most psople unaware of it is not new. but the way the plot is treated
can Lift it out of a rut Thie one iz treated with "e touch of reality"
- it could so easily hapoan. and it relatea how an alien world can
affect men who ere prisoners in their preasure suits RATING B plus.

NESULA 29

LIWERTISE YOUR CYANIDE  Kenneth Bulmer This story is frightening
becaume it is what ac easily could happen in the Qiatant future through
the wastefulneas of todey- Ian has reached the stara and 8 now ne=
gotiating with their ambassadors but in reaching then Man has made
himself bankyupt But the ambassador tmat not know this nor imow that
Terran fanatica wish to have nothing to 3o withMm or his world. FEarth
ia poverty stricken and from tranquilliszers and pep tablets has gone
on to other drugs. The atory is written in m style that conveys the
feverish, nesrve wracked world of an only t00 nossitle future, willing
victim of Advertising and Waste RITING B plus.

GODLING, GO HOME. Robert Silverberg. 3ob Silverberg yet again. &
tale of men who live in the faster than light world where time is re-
lative and centuries £0 by in a few days. These Den are set up a3 goda
on primitive planets and then leave the worlds to make their own way
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after a promise to come back in so many years. This tells of hom
a man regarded as a god. returned to a planet and found that the
world had progreseed to a point where it no longer nceded him-

4 paradoxical tale of how failurc can be regarded as success.
RATTHG B

¥ND PLANET. John Klppax A group of aliens and & group of
Terrans investigate a planet at alwost the same time. The aliens
arc ethereal and know something about the planet that the Terrans
do not - that one death can cause many- The atmosphere of the
world is comveyed vory well and the author has clearly delineated
the way of thinlking bevteen the aliens and the Terrans, RATING B rlus

MOTIVATION. Bertram Chandler. Tn this the crew of a spaceship
find themselvas uressgangcd into scervice to help a colonial planet
fight an irterstellar war. The planct in question has been colo-
pised by incubator babies who unfortunately all think alike and
are losing the war beceuse of this. Jwd then the pressganged space
captain has 2n idea that chan-es their thinking. RATING B plua.

OLD MACDOWALD. Robert Presslie. Presslic again and s=till con-
sistertly good- The tale of how onc man, opposed to political

thinking forces the oppesing politicians to mgree to his terms.
All logically worked out and very very possible. RATING B plua.

NEBULA 30

JOURNEY TO THE INTERIOR. Brian ¥, Aldiss. The writer makes
another welcome appearance with onec of his highly original stories
- there seems to be no end to the nlots his fertile mand can pro-
duce- This is good although not up to the atandard of his "Non-
Stop"  The tale of a wolrd where professional brains are the hier-
archy and lesser people the slaves. Gedicine has made tremendoua
strides, but because of this a doctor who tmies to cure a man of
hard radiation let= lacse on the world the final stage of evolution
and mankind will have to vacate the throne of master. RATING B plus.

P.3. Eric Frank Pussell Only just science fiction, but that master
magician with worde, EFR, can never fail ta entertain hi= readers.
RATING B
MOTHING TOR il HOON FEAL. Harlan Ellison. A story of despair and
hopa and the Incredible adaptability of the human form. A man is
stranded on a hellish »lanct and such is the instinet for self-
preservation that he hecomes adapted to his strange world, but not
without coat to himseclf. RATING 3.
TRATHING AREA. X.R. James. The story of a man whe wanted to visit
Barth and wha could only do it by volunteering the penetrate the
atmosphere of Jupiter, and how he is trained for this and his
eventual decision. The description of Barth's ocean depthz and
Jupiter is very well done. RATING B.
LONE VOYAGER. Donald Malcolm The theme iz aliens looking for
their om kind on a strange world. The error ic making the aliens
exactly like one of the earth life-forms which has already proved
it is not built to (ly =paceships. The author doecan't cheat - the
clues are obvious - but the story if built on an impossible premise.
RATTNG D pius



THE YANTON Y, DE. E.C. Tubb. Ths these of a wrecked starship is not A
new, but Once more the author haa shown hov it can be given a fresh ’
arproach- Three paonle are left alive in the livable parts of the
starship and one must die. MHot quite up t0 the standard of the author's
"Pouch of Reality™, but still well-told and it doeg what it sets out
to 40 - keep @ questian mark in the reader’s mind. RATING B.
THE COVETOUS. H. Fhilip Stratford This is a comhination of a "trans-
planted® thriller story and alien poasession. It is the story of intar-
stellar crooks. thair planeti'all on an earthlike world inhabited by
furcovered humanoids, their desire for the aliam jewels, of hew they
ohtainad them and never realised until too late the jewels were seeds
which would deatroy humanity RATING 2.

Of the covers of the "Nobulas" under review only the last cne
is good. {D. MeKewwn).

SCTEMCE FANT..SY 28

TEB OF THI NORNS. HarTy Herrison & Fatherine Maclean. This story fol-
lows the style of the defunct but very mach lamanted “Unimown Worldas"
and would have been worthy of inclusion in that mmgazina. The hero is
smatched into a parellel world because the Norns mispiece a thraad
during an argument and this other world he finds his spirit and an ex-
planation of the fita that have bothered him in hie own world, The
authors are to be commended for the “other worldliness" they have
infused into their tale. RATTG A .

THE LOCUSTS., R. Whitiield Younr. This is e tale from "Down Onder.®
It concerns an alien invasion and the accidental dimcovery of the
weapon which will destroy them, with & sub-plot of 111icit love thrown
in which should have been throm out - it wasn‘t rcally necessary to
the development of the story. RLTING € plus-

AN (FF)TR OF CRAVITY Ddward Mackin., Ancther tale of the author's
Tule of thumb ganius Eak Selov. Thias time he accidentally invents
an anti-gravity machine thorv)z confusing those unf'ortunate encugh
t0 be near hit at the time- RATDEG B plus,

RETURN VISIT. E.C. Tubb. Ted Tvb™ in a lighter vein than ia evidant
in his straighiforvard sciencefiction atories. I you want +o know
what haopenad to the magicians in the middlc agos aftaer they oalled
up demons read this RITING R PLS

THE C/RP TH/T ®TB. Brian ¥- ;1diss. I have never yet read a bad
pisce of wpiting by thia evthrr, but thara iz samething about this
paeudo article that seems to he just a little too nonsensical C plua.
QUT OF CONTROL. Eenneth Bulumer. The author is syimesily an action
writer and this little fantnsy of the future is no excaption. It cane
cerns a man of the far fature when pai nowers are accepted as.the
norm. Thie man is onc of 2 numher of people who can Ievitets and
1like hia fellow pais runs himselfl as & taxi ssrvice. If hg had enly
gone to see sbout his eching teceth = Hut this culd give the plot eway-.
Read it for yourself ani find out what haspened to crooks who aot
themselves mized up with a lavitator suffering from toothache.

RATING B.
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SCIENCE FANTASY 29

EARTH IS BUT 4 STAR. John Brunner. This is ona of the finest

tales the author has written. The story is bagsed in the very far
future when many civilisations have risen and fallen and tha peovple
of earth hava lost their burning curiosity to find out what ie
beyond the stars. There are exceptions, of course, and this story
iy of the sxceptions who scek a soluiien to a problem they are
afraid will dsstroy their beloved vorld. The hero is a combine
ation of Odysseus and Henn Penny, who was convinced that the sky
had fallen. /1t first, he tries to find pecvls to mourn with him

at Barth's passing and he gradually comes 1o realise that he should
do something concrete inatead of merely regrotfing the dastruction
of the world. 1In hiz travels he and his friends meet strange roces
and stranger mores- The "alirnnos8" of this distant future civili-
sation is beautifuvlly conveysd and though at first same parts of the
atory appear distesteful, on re-reading it is found that hose parts
help to accent the strangenesz of that world. RATING A plus.

WHAT APFENED TO LODWICK. Clifford C. Reed. FPrankly, what happaned
to Lodwick d&idn't move me in the least. The story concerna a mitatad
sheep that can talk and its effect om its cwner. RATING D plus.
BLIGHTED FROFTLE. Brian W. Aldiss. This %alc is set in the far
future whers the world is gradually being reclaimed from the effecta
of a devastatihg war., The style of writing gives the whole story a
baautiful dreamlike quality that ends abruptly in a reality which
compares the lonpings and gentleness of exirems age with the savagery
of extremne youth It also gives a grim warning of the effect that
total war is likely to have on human nature. RATING &

THE CHAMP. Robert Presalie. Here the writer has slipped a little
from his usual standard. It is about boxing in the future and what
happens when an android who knowy all styles of boxing is matched
against a human opoonent who has laarnt the style of all past champ-
ions of boxing by hypnotapes. There is an element of danger in
this method which is reveeled as the story procseds. The tale is
touching in places but maybe the Dlood and guts pul me off.

RATING C plus.

FRESH GUY. E.C. Tubd 4Agein, Ted Tubb is in one of his lighter
moods  The plot of humanity going undergreund after an atomie
disaster i3 old hat, but this concerns the being left abova ground.
The werewolvas, vampirez and ghouls are having a very thin time
while ail their potemtial victims are safely billeted half a mile
inside the earth's crust and. of course, thess bisngs have a
Gantlemen's Agreement not to feed off each other. This is the story
of a man who guddenly finds out he is a vampire and his meeting
round a campfiTe with others of the sama kind. One can guess what
iz going to hapden to him eventually, but the story is extremely
well-told. It could be called a comedy-chiller because when you
Tekd it you diseover that in spite of your amile you hair has a
sudden tendency to stand on end. Ted Tubb should write light-
hearted fantasy wore of'ten. RATING A,



